PROGRAM NOTES

Background to the story


         Note by Robert Hess


Thirteen years prior to the action, Costanza, her husband Gernando and her little sister Silvia were shipwrecked on an uninhabited island. Leaving Costanza and Silvia behind, Gernando searches for help, but is captured and enslaved by pirates. For all these years, Costanza has believed herself betrayed and abandoned by her husband.

The opera

After the dramatic and agitated overture (interrupted by a wistful middle section) we observe Costanza, standing beside a boulder, facing the sea. On the boulder, she is laboriously carving an inscription that chronicles her supposed desertion. Haydn’s instrumental music suggests this activity, as well as delineating the characters, their emotional states, and their responses to each other; later in the opera he will associate the violin with Costanza, the flute with Silvia, the cello with Gernando, and the bassoon with Enrico.


Her young sister Silvia enters with her beloved pet fawn. Silvia is as light-hearted as her sister is despondent and finds ways to enjoy life on the island. Refusing her cheer, Costanza tries to convince Silvia once again that as a victim of man’s deceit she has a right to weep (Aria No. 1: Who Could Ever Know All the Anguish”). 


Costanza leaves. Silvia is excited by the sight of an approaching vessel. She hides among the trees as two men come ashore. They are Gernando and his companion Enrico, who have just freed themselves from the pirates’ captivity. Gernando is seeking his long-lost wife with Enrico’s help, though fears that she is dead. Enrico sings of the nobility of their mission (Aria No. 2: “He Who Pursues His Honor”).


Silvia, from her hiding place, is immediately attracted to Enrico (whom she assumes cannot be a man, for she knows men are bad). Before trying to find Costanza she sings of her new-found feelings (Aria No. 3: “I Cannot Stop Sighing”).


Gernando returns, alone and discouraged. Enrico attempts to persuade him to discontinue his search and return home. But Gernando wants to live out his life on the island where he believes his beloved has died (Aria No. 4: “You Must Go”).


Enrico, determined to bring Gernando home with him, enlists two sailors from their ship to ambush him and force him back to their vessel. Silvia returns and encounters Enrico face to face. She is frightened but fascinated. He is taken by her beauty. In a cautious conversation, he learns her identity and that Costanza is alive. He goes to inform Gernando. Silvia remains and realizes she is truly in love (Aria No. 5: “Like Rising Mist, the Burning Fire Increases in My Heart”). Costanza, meanwhile, is ever sadder at her living death (Aria No. 6: “Ah, In Vain the Years are Flying”). She goes back to her labor of inscribing the boulder.


Gernando returns (Aria No. 7: “Let Me Return to the Stone,” which echoes Costanza’s previous aria) and is stunned to see his wife alive. She swoons upon seeing him. He rushes off to fetch some water to revive her.


Enrico arrives in the meantime. Costanza, in her delirium, thinks he is Gernando and harshly reviles him. He amazes her with the story of what really happened. Upon Gernando’s return, she apologizes for accusing him wrongly and for mis-educating her sister, and they are happily re-united.


Enrico asks for Silvia’s hand in marriage and the two couples rejoice, first singly, then together (Quartet Finale, including mini-concertos for the instrument associated with each character). They leave the uninhabited island singing “We’re Free to Go Home Again!”
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Nicole Franklin, soprano, holds a BM degree from Baylor University and a MM degree, also in vocal performance, from Rice University where she studied with Dr. Joyce Farwell. She has performed Laetitia in The Old Maid and the Thief (New Jersey Concert Opera and in Dallas with The Helios Ensemble), Susanna in Le Nozze di Figaro and Gretel in Hansel and Gretel (both with The Living Opera), Nella in Gianni Schicchi, Pamina in Die Zauberflöte, and Lightfoot in Cold Sassy Tree.

Her solo work includes Mozart's Great Mass in C minor, Dubois' Seven Last Words of Christ, Mozart's Requiem, Rutter's Requiem, and Haydn's Lord Nelson Mass. In 2006, Ms. Franklin sang as the soprano soloist with the Dallas Symphony Orchestra and Chorus in their Christmas celebration, Hope.  She sings the role of Laetitia on the first professional recording of Menotti’s The Old Maid and the Thief with Lone Spring Arts in Dallas, Texas.  The CD was released in December under the Albany label. 
Soon Cho,lyric mezzo soprano, has performed under the batons of Alan Gilbert, Kristjan Järvi, Paavo Järvi, Erich Kunzel, Julius Rudel, Mischa Santora, and David Zinman. Her opera credits include Dido in Dido and Aeneas, Komponist in Ariadne auf Naxos, Mao’s 2nd Secretary in Nixon in China, Dorabella in Cosi fan tutte , Adalgisa in Norma, Mercedes in Carmen, Zita in Gianni Schicchi, Mother Goose in The Rake’s Progress, La Pucelle in Belladonna, Hansel in Hansel and Gretel, Mrs. Clemm in Dominick Argento’s The Voyage of Edgar Allen Poe, L’Enfant in L’Enfant et les Sortilèges, Mother Marie in Dialogues of the Carmelites, Hermia in A Midsummer Night’s Dream, and Vera Boronel in The Consul. Her solo appearances include Berlioz’s Les Nuit D’Eté, Handel’s Messiah, Bach’s, St. John Passion, St. Matthew Passion, and Magnificat, Falla’s Three Cornered Hat, Mahler’s Symphony No. 2, Mozart’s Requiem, Rossini’s Pettite Messe Solennel, Saint Saëns’s Messe, and Vivaldi’s Gloria to list a few. Soon Cho is on the voice faculty at Baylor University.
Scott Murphree, tenor, has enjoyed sustained success on the recital, concert and recital stages. His training was at the University of North Texas, Yale University and State University at Stony Brook. The National Federation of Music Clubs honored him with its Young Artist Award. He has performed in recital with Ned Rorem singing the composer’s songs, with Orpheus in Bach Cantatas and in opera with the Utah Opera and Opera Delaware, singing the roles of Tamino in The Magic Flute and Don Ottavio in Don Giovanni. He performed Haydn’s Creation in the Sacred Music for a Sacred Space series. Other recent appearances were in Handel’s Messiah with the Oratorio Society of New York, the role of Nikola Tesla in Violet Fire at the National Theater, Belgrade and the Brooklyn Academy of Music. He has created leading roles in several world premieres, including Percy Bysse Shelley in Mary Shelley, Arviragus in Cymbeline, and in established repertory, the opera Paul Bunyan at Glimmerglass Opera, and Jonathan Miller’s staged version of Bach’s St. Matthew Passion at the Brooklyn of Music. He is an Adjunct Professor of Music at New York University.
Misha Bouvier, baritone, most recently sang the role of Bill in Kurt Weill’s The Rise and Fall of the City of Mahagonny at Tanglewood, conducted by James Levine. He comes from Alabama, no banjo on his knee. Instead he earned degrees from Boston University and the University of Concinnati. He sings opera, oratorio and recital repertory and some pops, for example Jigger in Carousel with the Boston POPS. His engagements of late have taken him from Los Angeles (Songs from the Labyrinth with Sting and the Concord Ensemble), to Pittsburgh (Christmas Oratorio of Bach and Einhorn’s Voices of Light with Anonymous 4 in Dayton). He has been Bouncer and Dandy in The Ballad of Baby Doe, Le Medecin in Pelleas et Melilsande, the Officer in The Barber of Seville and Death in Holst’s The Planets.
Karen Bogardus, flute, holds a MA degree from Northwestern University. Her orchestral experience has taken her to Portugal and Mexico for extended periods. Locally she performs with the American Symphony Orchestra and on Broadway.  Her recent chamber music activities include a stint with the Dorian Wind Quintet and performance of works by Harrison Birtwistle in the Carnegie Hall Making Music series. 
Carolyn Pollak, oboe, was Principal Oboist with the New Jersey Symphony Orchestra since 1978 until her recent retirement. She was a frequent guest with New York Philomusica in the past. She has made solo appearances with the NJSO, Garden State Chamber Orchestra, the Seacliff Chamber Players, and the Arcady Music festival. In the metropolitan New York area she has played with Harmonie Ensemble, NorthEast Arts Ensemble, Artemesia, Musica Sacra, the American Symphony Orchestra and Orpheus Chamber Orchestra.  She holds a Master of Music degree from the University of Wisconsin and studied at Yale University with Robert Bloom, and earlier with Ray Still and Jerry Sirucek. 

Margaret Wiltrout, oboe, was Principle Oboe in the Virginia and Shreveport, Louisiana Symphonies and English horn in the Birmingham Symphony Orchestra before moving to New York to free-lance. Margaret has toured the U.S., Europe and the Far East with Broadway shows, symphony orchestras and opera companies including the North Carolina Opera, NY Gilbert and Sullivan players, A Chorus Line, My Fair Lady, Cabaret, Kiss Me Kate, A Little Night Music and Fiddler on the Roof She is Personnel Manager for the Staten Island Philharmonic, the Long Island Choral Society and the Richmond Chorale, is principal oboist of the Orchestra of St. Peter by the Sea and performs with the New Jersey Symphony and the Viva Voce Chamber ensemble and was a member of the Apollo Quintet. Margaret is on the faculties of Wagner College, the Jewish Community Center of Staten Island, the Lucy Moses School of Music and Dance, and Hunter College. 

Canadian-born Katrina Russell, bassoon holds a BM degree from the University of Victoria. Baroque bassoon is a primary interest, one she pursued at the Banff Centre for the Arts and the New England Conservatory in Boston. Since moving to Britain in 1992, Katrina played and recorded with many of the period instrument ensembles of Britain and Europe, including The English Concert, The King’s Consort, The Orchestra of the Age of Enlightenment, The Academy of Ancient Music, The Hanover Band, The Gabrieli Consort and Players, L’Orchestre des la Champs Elysées, and The Amsterdam Baroque Orchestra. She is a frequent guest of New York Philomusica.
Andrew Clark, horn, has been heard regularly with New York Philomusica and is featured on its “Live” recordings. After studying at the Guildhall School of Music and Drama in London he has enjoyed a career playing ancient and modern horns in orchestras that include principal horn with London Classical Players, Orchestra of the Age of Enlightenment, Academy of Ancient Music, English Concert, and Amsterdam Baroque Orchestra with whom he recorded all the Bach Cantatas written with horn in them. His solo recordings include concertos by Vivaldi, Fasch and Crusell; works for horn and piano by Beethoven and Czerny; the Brahms Horn Trio, Mozart’s Horn Quintet and Beethoven’s Sextet. He is also on the teaching staff at London’s Royal Academy of Music and the Guildhall School of Music and Drama. His career in music has taken him to forty countries. His current instrument is of his own making, a copy of that played by Franz Strauss, composer Richard Strauss’ father. 
Heidi Lucas, horn, joined the faculty of The University of Southern Mississippi in the Fall of 2007. She holds a DMA from The University of Georgia In addition to extensive chamber music experience including residencies and tours throughout New England, England, Brazil, and as part of Brevard College’s Eric Ewazen Residency, Dr. Lucas is currently a member of the Southern Arts Brass Quintet and Category Five, the faculty ensembles of USM, that will soon embark on a tour of Brazil. Dr. Lucas was appointed principal horn of the Meridian Symphony and in 2008 she was appointed principal horn of the Gulf Coast Symphony. Dr. Lucas’ performed with the Georgia Brass in the New York Philomusica concert series of 2007-08. Its performance was recorded on New York Philomusica Records Live. Dr. Lucas assists in promoting new works for horn. Dr. Gregory Brown’s Concertino for Horn was written for her in 2006 and premiered that year.
Yonah Zur, violin, debuted with New York Philomusica in October 2007 in a program of string trio music. His performances, all recorded on New York Philomusica Records Live, have placed him at the center of the ensemble’s recent efforts. In addition, he’s a veteran of the Yellow Barn and Marlboro music festivals and the Cite de la Musique in Paris. In his native Israel he has performed widely. He has given world premieres of works by Lukas Foss, Kaija Saariaho, Claudio Spies and his father, Menachem Zur. U. S. premieres include works by Elliot Carter and Mrs. Saariaho, as well as works by young composers he considers promising. He holds a MM from The Juilliard School.

Keats Dieffenbach, violin, a graduate from The Juilliard School with a MM, has been soloist with the North Carolina Symphony and the Winston-Salem Symphony. Ms. Dieffenbach is a founding member of Tetras Quartet, with whom she recently appeared at Carnegie Hall’s Steve Reich at 70 Series performing Reich’s Triple Quartet under the guidance of the composer. With Tetras she gave the world premiere of Donald Martino’s revised String Quartet No. 5 in a performance dedicated to the composer’s memory and completed the world-premiere recording of David Fulmer’s String Quartet No. 2 for Neuma Records. She is also a member of the Second Instrumental Unit and the American Contemporary Music Ensemble with whom she has premiered numerous works by both emerging and established composers. 
Ralph Allen, violin, has a BA in Philosophy from Yale. His career as a musician has taken him to festivals in Israel, Belgium, Portugal, Germany, Japan as well as his U.S. concerts. He performs with the Knights and the Orchestra of St. Luke's and has a robust teaching schedule.
Erik Carlson, violin, devotes a significant portion of time and energy to contemporary music, as  the founder of the New York Miniaturist Ensemble,  which has premiered works by hundreds of composers from around the world, including Karlheinz Stockhausen, Charles Wuorinen, Tom Johnson, and Georges Aperghis. He is an enthusiastic proponent of interdisciplinary collaboration, performing with poets, dancers, actors, and to film. He is a member of the Momenta Quartet, the inter-arts ensemble VisionIntoArt, The Trinity Bach Players, Talea Ensemble, and the New Chamber Ballet. Also a composer and writer, his music and short plays show up often on others’ programs.

Amie Weiss, violin, is dedicated to eclectic associations. Recent projects have included touring with the Bill T. Jones/Arnie Zane Dance Company, performances with singer/songwriter Sufjan Stevens, Quartet T in Seoul, Korea; and a residency with the Allsar String Quartet at Manhattan's Museum of Biblical Art. As a member of The Knights chamber orchestra, she’ll open the Dresden Musikfestspeile and perform at the National Gallery in Dublin with soprano Dawn Upshaw.. She is a graduate of  the Oberlin Conservatory where she studied violin with Milan Vitek and North Indian classical music with sitarist Hasu Patel. She currently studies baroque violin with Jorg-Michael Schwarz.

Junah Chung, viola, is a member of New York Philomusica. He  received an M.M. degree from the Juilliard School. He is heard on numerous of the world’s stages as far apart as Korea and Iceland and was a member of the Reykjavik String Quartet. He has given a number of world premiers of music for the viola, including "Turner's Ghost" for viola and piano by Peter Robles. As an orchestral musician, Junah has held the post of Assistant Principal Viola of the Iceland Symphony Orchestra and performed with the Minnesota Orchestra, Nieuw Sinfonietta of Amsterdam and the Jupiter Symphony.  
Leslie Tomkins, viola, is the co-founder and Artistic Director of the Moab (Utah) Music Festival, now in its sixteenth season. She has often been a guest with New York Philomusica and is heard prominently on its record label. Her New York area associations include the American Composers Orchestra, Brooklyn Philharmonic, Westchester Philharmonic, American Symphony Orchestra and the Stamford Symphony. Leslie is a member of the Musical Arts Ensemble and frequent guest with Music from Copland House ensemble.  She earned a MM from the Mannes College of Music where she studied with Karen Tuttle.

Gerald Appleman, is a Founding Member of New York Philomusica. He began life as a ‘cellist in the Portland Symphony while still a math major at Reed College. After graduation from The Juilliard School his career developed quickly with positions in the Pittsburgh and San Antonio Symphonies, a stint in the Seventh Army Symphony touring Europe, then as the youngest ever Principal Cello of the Cleveland Orchestra, and finally, in 1966, the New York Philharmonic under Leonard Bernstein, where he remained for 32 years, much of it as Assistant Principal, retiring in 2006. Mr. Appleman’s chamber music experience includes Music from Marlboro and Festival Casals in Puerto Rico. The instrument he plays is one he made.
Richard Sosinsky, contrabass holds a MM from The Juilliard School. He is a member of American Composers Orchestra, Brooklyn Philharmonic, Hudson Valley Philharmonic, New York Grand Opera and Riverside Symphony. He also performs with the Albany Symphony, American Ballet Theater Orchestra, Glimmerglass Opera Orchestra, New York City Opera and Opera Orchestra of New York. In theater he appears in Martha Clarke’s “KAOS” playing double bass, mandocello, banjo, jaw harp and percussion. 









